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Ut argento 
Comparatis 
Onerati frugitws. 

<fol. 153 T > Ioseph suscipit argentum, dat eis 
in saculis frumentum, et cum f rumen to reponit 
argentum. Et frames discedunt securi. Et Ioseph 
uocat famulos et mittit post illos dicens : 

Que mora iam nostroa 
Detinet famulos ? 
Currite citius, 
Soluite saculos ; 
Frumentum deferunt 
Atque pecuniam. 
Pati non. possumus 
Talem iniuriam. 

Famuli ad fratres : 

Fultum feeistis ; 

Tormenta pati meruistis. 

Procuratori 

Si placet, ite mori. 

Beducuntur frames ; inuenta est pecunia in sacu- 
lis ; confusi uerecundia tacent. Dicit eis Ioseph : 

Furti quidem conscii 
Omrees estis socii. 
Sed unum de fratnhus 
Tenebo pro omnibus. 
Career hunc custodial 
Donee ille ueniat 
Que?n pate*' retinuit, 
Qui plus ei placuit. 

Unus tenetur captus ; alii discedunt inter se 
dicentcs : 

Merito grauissiniaw 
Patimur iniuriam. 
Talis retributio 
Est pro fratre uendito. 



Venientes 
dicunt : 



ad patrem deponunt sacculos et 

Pater dilectissime, 
Nobis male contigit. 
Pro nobis in laqueum 
Frafer nosier incidit. 
Quolibet euadere 
Pretio non poterit, 



Nisi pn'us Beniamin 
Pnnceps ille uiderit. 

Iacob amplexatus Beniamin exclamat 

Eya, fili Beniamin, 
Fili mi, quid faciam ? 
Quo te ixatres distrahunt 
Ad innotam patriam. 
Deus te reliquerat 
Pro Ioseph solatium ; 
Qttod te perdam, fili mi, 
Mortis est inditium. 

Iudas ad patrem : 

Esto, queso, patiens, 
Sicut pater sapiens. 
Me senium pro puero. 10 
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TWO OLD FEENCH LYRICS HITHERTO 
UNPUBLISHED. 

In a recent book on the musical notation of the 
lyrics 1 of mediaeval France, Dr. Jean B. Beck 
divides the types of music into three classes or 
modi. The first modus is arranged for a verse of 
seven syllables. It consists of a musical scheme, 
which comprises a regular alternation of long and 
short notes, the first note and the last being long. 
An example of such a verse is the song ' En mai 
quant la matinie.' A variation of this modus is 
arranged for eight syllables instead of seven. In 
this case the line begins with a short note, but in 
other respects it is wholly like the form for a verse 
of seven syllables. A poem of this second type is 
the second one published in the present article, 
'Mi la douce saison d'estey.' The second modus 
is arranged for a seven syllable verse, but differs 

10 Here ends the page and the fragment. Two folios 
have been torn out at this point. On folio 154 r begins, in 
a later hand (saec xiv in.), a series of hymns of the 
Canonical Office. 

1 J. B. Beck ; Die Helodien der Troubadours. Strass- 
burg, 1908. 



MODERN LANGUAGE NOTES. 



[Vol. xxvi, No. 2. 



from the first modus, in that the accented syllable 
comes on a short note. Both of these modi count 
two syllables to a measure. The third modus is 
for the decasyllabic verse and has three syllables 
to the measure instead of two. It is the second 
modus which Beck considers the genuine French 
rhythm, because it represents equality in the value 
of the principal and minor word accents, since the 
stronger beats fall on the short notes, while the 
weakness of accent is compensated by its connec- 
tion with the long note. This view has been criti- 
cised by Schlager, 2 who doubts whether this modus 
can be recognized in the early notation. He thinks 
also that an accent on a short note shows a sepa- 
ration of the musical notation from the text. The 
same belief is expressed by Riemann, 3 namely, 
that if the second modus had existed in early 
times, it would have conformed to the word- 
rhythm and become the eight syllable variety of 
the first modus. 

It is not my purpose here to go into a discussion 
of these theories, but whether or not Beck's idea 
is ultimately accepted, it is interesting to consider 
one of the poems, which he cites as an example of 
this genuine French rhythm. Furthermore, the 
poem itself is an unusually charming and graceful 
composition, and its musical accompaniment is 
singularly appropriate. Beck publishes only the 
first two lines in his large volume, 4 but in a short 
article in the Riemann Festschrift s he prints the 
first stanza entire together with the notation. 

The poem in question is found in three manu- 
scripts : Bib. Nat. 846, 847 and Nouv. Ac. 1050. 
Raynaud gives a brief description of these manu- 
scripts.' All three are of the thirteenth century 
and in all of them the writing is quite distinct. 
Except for considerable orthographical differences 
the three versions of the poem present few vari- 
ants. For convenience in comparing the manu- 
scripts I shall designate 846 by A, 847 by B, and 

1 LEL, 1909, pp. 282-289. Cf. E. Stengel, Zeitsehrift 
far franzosische Sprache und Iriteratur, XXXV, pp. 156-161. 

8 Die ErseUiessung des Melodienschatzes der Troubadours 
vind Trouveres; Max Hesse's Deutscher Musik-Kalendar, 
1909, 136 ff. 

*Beck, I «., p. 124.) 

8 Leipzig, 1909. Also in La Musique des Troubadours 
(Paris, 1910), p. 84. 

* Bibliographic des Ghansonniers Francois, Vol. I, pp. 
110 f., 123, and 201. 



1050 Nouv. Ac. by C. B and C have many or- 
thographic resemblances, which separate them 
from A. O is inferior in the text, as n 1, where 
C omits mes ; m 1, A B sa, C da ; iv 5, A B crow, 
C croi ; v5, AB/ofos, Gfoloies ; the latter form is 
impossible for the metre ; this is also true in v 8, 
carele, where A B have quele. A and B are almost 
equally good. B is to be preferred in iv 2, where 
A repeats crien from in 2. A is better in n 1 
and v 1, mes cuers for mon cuer ; n 8, A soz, B 
tor ; rv 7, A dur, B du. Therefore in publishing 
the text I have followed A rather than B or C, 
but have given the variants for all except purely 
orthographic differences. It is also from A that 
Beck printed the stanza above mentioned. 

The second poem offers a pleasing contrast to 
the vigorous, impressive melody of the first. Its 
plaintive delicacy and its musical setting naturally 
suggest comparison with the well-known song of 
the ' Flajolet' : T 'En mai quant li rosdgnolet,' for 
the melodies of both belong to the second class of 
the first modus ; i. e., where the first syllable of 
the verse falls on a short note. The graceful 
charm and fitting melody of this second song 
make it a particularly suitable companion piece 
to 'Apris ai.' Both are anonymous, which prob- 
ably accounts for the fact that neither has been 
published before. The second is found in only 
one manuscript, Bib. Nat. 846, 8 fol. 51a. 

Versification. The first song consists of five 
strophes of eight verses each and a refrain of two 
verses : 

7a 5b 7a 5b 7a 5b 7a 5b I 7C 7C 
( ( ( ( 

The rhyme changes with each strophe. The 

second song has five strophes of eight verses and 

an envoi of four verses. It does not have any 

refrain : 

8a 6b 8a 6b 8a 6b 8a 8a. 
( ( ( ( 

Strophe n has the same rhymes as strophe i, 
and strophe iv the same as strophe in. The 
rhymes of the envoi correspond to the last four 
lines of strophe v. 

7 Beck, I. c, p. 117, prints the first stanza and notation 
for this song. 

8 Beck, I. c, p. 117, prints the first stanza of this song, 
together with the musical notation. Cf. also p. 193, where 
he speaks of its literary quality. 
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I Apris ai qu'en chantant plour 

Plus qu'en nule guise ; 

Four abatre ma dolour 

Que si me justise, 
5 Cent sopira fais chascun jor, 

C'est ma rente assise ; 

Et le bien que j'ai d' amours, 

Cest par mon servise. 

Chascuns dit que je foloi, 
Mais nuns nel set mieuz de moi. 

II Mes cuers a raison et droit, 

S'en li met m' entente, 

Car a chascun qui la voit 

Plait et atalente. 
5 Nuns n'en dit bien qui n'i soit, 

Ne mal qu'il ne mente. 

Gariz iert qui la tendroit 

En chambre ou soz ente. 

Chascuns dit que je foloi, 
Mais nuns nel set mieuz de moi. 

m Sa hautece et son vis cler 

Crien, ou trop se fie. 

Las ! el ne mi vuet amer, 

S'el ne s'en troblie. 
5 Trop a en moi poure per 

A si bele amie, 

Mais ce me fait conf orter 

Qu' amors n'eslit mie. 

Chascuns dit que je foloi, 
Mais nuns nel set mieuz de moi. 

IV Mout la pris et mout la lo. 

Qu'el n'en soit plus fiere ! 

Avis m'est que j'en di pou, 

Tant l'a mes cuers chiere. 
5 Bien voi que trop haut m'encrou, 

Mais mout vaut proiere. 

Aigue perce dur chaillou, 

Por qu'ades i fiere. 

Chascuns dit que je foloi, 
Mais nuns nel set mieuz de moi. 

v Mes cuers ne me fait nul bien, 

Fors poinne et domage ; 

Ja nou verrai lige mien 

En tout mon aaige. 
5 Cuers, tu foles. Car t'en tien ! 

Or ai dit outraige, 

Mes ser la sor toute rien 

Qu'ele est prouz et saige. 
Chascuns dit que je foloi, 
Mais nuns nel set mieuz de moi. 

Vabiakts. — i : 3, A ma, BO la ; 4, A que, 
BO qui. — ii : 1, A mes cuers, B mon cuer, C 
cuers ; 2, AB met, ment; A mentente, BO sen- 
tente. 6, A quil, BC qui ; AC ne, B nen. 8, A 
soz, B sor, souz. — in : 1, AB sa, C da ; 4, AC 
sen, B meu ; 1, AC me, B mi. — iv : 2, A crien, 



repeated from in 2 ; 3, A ie, B ien, C gen ; A doi, 
BO di ; A uoi, BO sai ; 5, AB crou, C croi ; 
7, AC dur, B du. — v : 1, AC mes cuers, B mon 
cuer ; 5, AC cuers, B car ; AB foles, C f oloies ; 
A cor ten tieng, B car ten tien, C car ten ten ; 8, 
AB quele, C carele. 

I En la douce saison d'estey, 
Que renverdist la fueille, 
Ai amoreusement chantey, 
Coment que je m'en dueille. 
J'ai un fin cuer desmesure* 
Qu'en bien amer s'orgueille. 
S'a son outrage en leautey 
Et en fine amour assamble". 

n Je requier ma dame por deu, 
Qu'en pUie" me recuille 
Et s'aucun bien m'avoit done* 
Qu'ele nou me retuille ; 
Q'ou mont n'a honor ne bonte" 
Ne riens que je plus vuille, 
Fors que vivre it sa volunte" 
Et que l'amasse par son gre. 

III Sui biau paller, sui acointier, 
Sa douce compagnie 

Me f eront penser et veillier 

Toz les jors de ma vie ; 

Et me font de mes maus caidier 

Biens, et sens de folie. 

Je n'en puis garir ne ne quier : 

Or, pant dex dou rasoagier I 

IV J'atent ma joie a grant dongier, 
Ploins d'esmai et d'envie ; 

Ne raisons ne me puet aidier, 

Se pitiez ne m'ahi'e. 

Dame cui j'aing sanz losengier, 

Por deu ne vos griet mie, 

Se de merci vos os proier, 

Conques de rien n'oi tel mestier. 

V Bien voi que ma dame ne chaut 
De rien fors dou destroindre ; 
Quant plus m'a conquis, plus m'asaut, 
Ne n'en puis tote ataindre ; 

Tant a son voloir me travaut 

Et lait plorer et plaindre. 

Je 1'amerai coment qu'il m'aut ; 

Helas 1 j'aing bien, mais pou mi vaut. 

VI Hugues compains, se dex me saut, 
J'aing leaument sanz faindre ; 
Si c'uns souls poinz d' amors n'i faut, 
Se ce n'est cil, que j'aing trop haut. 
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